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Notes

This text is a revised and updated version of an essay of the same name, originally
published in 2009 in The Accademia Seminars: The Accademia di San Luca in Roma, c. 1590-
1635, edited by Peter M. Lukehart.

My work on this essay was supported in part by a grant from The Colonel Return Jonathan
Meigs First (1740-1823) Fund, which was created with the funds left by Dorothy Mix Meigs
and Fielding Pope Meigs, Jr., of Rosemont, Pennsylvania, in memory of that soldier of the
revolution, whose home was in Middletown, Connecticut, from 1740 to 1787.

I acknowledge with gratitude the assistance of Nicholas Adams, Eleonora Canepari,
Patrizia Cavazzini, and Peter M. Lukehart.

Abbreviations

ANSL: Archivio Storico dell’Accademia Nazionale di San Luca
ASR: Archivio di Stato di Roma

CNC: Collegio dei Notai Capitolini

TNC: Trenta Notai Capitolini

Uff: Ufficio

1. Francesco Cerasoli, “Censimento della popolazione di Roma dall’anno 1600 al 1739,”
Studi e documenti di storia e diritto 12 (1891): 169-199; Jean Delumeau, Vie
économique et sociale de Rome dans la seconde moitié du XVIe siécle (Paris, 1957-1959),
1:135-220; Eleonora Canepari, “Stare in ‘compagnia’: Strategie di inurbamento e
forme associative nella Roma del Seicento” (PhD diss., Universita degli Studi di
Torino, Dipartimento di Storia, 2005).

2. Patrizia Cavazzini, Painting as Business in Early Seventeenth-Century Rome (University
Park, PA, 2008), chap. 1.

3. Asample from 1630 revealed that at least half of the 30 Capitoline notaries at that
date were born outside Rome; Laurie Nussdorfer, Brokers of Public Trust: Notaries in
Early Modern Rome (Baltimore, 2009), 231-234.

4. ASR, TNC, uff. 11 (Ottaviano Saravezzi), 1593, pt. 1, vol. 25, fols. 425r-427v. For earlier
and later meetings, see “Introduction,” The History of the Accademia di San Luca, c.
1590-1635: Documents from the Archivio di Stato di Roma.

5. For an overview, see Gregory Martin, Roma Sancta (1581), ed. George Bruner Parks
(Rome, 1969).
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Tempestatis huius Speculum (Venice, 1538), fols. 211r-212v. (I also use the 1574
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Girolamo Muziano in 1592: ASR, TNC, uff. 11 (Ottaviano Saravezzi), 1599, pt. 4, vol.
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volumes of witness depositions and judicial sentences: ASR, Camerale II, Notariato,
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dell’Universita dei Marmorari a Roma: Scultori e scalpellini (1406-1756),” Studi
romani 45 (1997): 283n73. On the large-scale loss of the judicial acts of the
Capitoline notaries, see Laurie Nussdorfer, “Roman Notarial Records between
Market and State,” in “The Social History of the Archive: Record-Keeping in Early
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Only the titleholder could make so-called public copies of documents, but public
copies, which cost more, are the type researchers are least likely to see, since they
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Although these men are difficult to trace before the legislation in 1612 requiring
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in the libri della massa. They include Pompeo Orsali (September 1593), Benedetto
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